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NyB/IMKA MO/ BONPOCOM

AHMMPACKOR, O 3HOUVT CERYac K MEXIYHODOQHOE BEIPCXEHNE «public art Ha pycckii A36IK HE TOK Y NIBrKo Nepesect [lyBrinuHoe MekyccTBO»?
Ho Co CNoBOM «yBANMHOCTo» B HOWEM POIHOM A3bIKE CBASAHB COBCEM nexenaTensHble KonHotaTs. CTapoe NOTUHCKoE CNoBo, YBbl, NOATOPTMIO
coolo penyrauo. «ObulecTBEHHOE WckyccTBorg — W 3aeck He uibexats eonpoca O1o xak® ObwecteHno snaurmoe?» Cposy senesaet
COUNGRbHb KOHTEKCT. {OBLIECTBOR B PYCCKOM 536iKE MOKPHSAET HECKOBXO APYTVE CMHCNOBLE 19713, uem spublics. Ecn s 18-19 8a. bubnavoTterm
COKOMHO HAZLIBANM <TyOMAUHbBMAR, TO CEMYAC 3TO CNOBO CTHANMEBO NPALYT 30 «POCCHFCKOR HOUMOHANLHARY AN <UEHTPOIEHTR TOPOACKAR>.

C uem 370 cBA3aHO2 He ¢ uem MHBIM KaK C HEBUAMMBIM U3MEHEHMEM CTATYCA nyGanin. Kakas nyBrnka kak roBopuTes, TaKas A 1yBMYHOCTS
[yBnuka» pACTBOPHNGCH B «TOCYRAPCTRE?, «oBUIECTBES — OHA NPOCTO... pacTBopMiack. Ecm cnoso «nyBnnkas [HANPUMED, B BHPOXEHUA «Hy v nybnuka Tyt cobpanacsl») crano
PYIGTENbHBIM, TO HE 3HAK M 3TO TOTO, 4TO 11 Cama ernyBokoysaxaemMan nybnakas TPOHCHOPMMPOBANACE IO Hey3HOBaemoCTE HO MMEHHO K HEH UNK K TOMY, YTO OT HES OCTCNOCh
QANNENMPYIOT XYAOKHUKA B NPOBKTE dMonesse rccnenosarmsy. Ori COBCTBEHHO W MCCNERYIOT BONPOC — 3AMYCKAR 30HAL, NOMKCALIBAS K TPYHTY cercmorpadsl — NAUMEHT CKOpee
VB, UNU NAUMEHT CKOPEE MEDTBE
Ho ¢ cammm public art Toxe HyxHO ewe pasobparkes. «Vickyccieo e oBWeCTBeHHEIX NPOCTPAHCTBAX> BHBAET ABCAKOTO POAA.
Teposit — 3TO KOHLENTYANLHOE MCKYCCTBO, KOTOROE HE MOXET CyU|eCTBOBATh B FCGNIEPEE, MY3EE, B NUBMMLOHE HA BUERHANE W B NPOUYMX MHCTUTYCNU3VPOBAHHSEX OPT NPOCTPAHCTEAX.
MyBnnusocTs Takkx paBoT — 510 WX BORAT, B03AYX, ECTECTBERHAR CTHxXAa OBUTAHYS. Buikb UX 13 STOM Cpedsl M OCTAHETCS OfHO MWLb AOKYMEHTAUMA cobrtra. OpHO A8N0 NOMECTUTE
CTATBIO XYAODKHWKA, CUMYSTHPYIOLLY!O CEPbEIHOE HOYHHOE M3BICKOHVE B XyPHQN — COBCEM APYrOe, NOBECHTS €€ NOH CTEKNOM HA Genoit cTeHe BHICTABOYHOMO NPOCTPUHCTBA

B otnmume ot nepsoro skod ﬂ\/6ﬂW—|HOCTVI ﬂy6ﬂMWHOCTb BMOC BTOPOFO — CKCpee SKCNEPUMEHT, B3OS [N% CAMOro xydoxHKKa, a HE «ANa HeNOBEKa C YLl X\/LLOXHMK npoBepeT,
HOACKONbKO >KMB\/‘4€I;I OKKETCH ero pO6OTO, ecnu BoHECTH €€ 30 Npeaent He3onacHOM ranepeu, noceTnTenu KOTOpOIZ, ckopee BCEro WA KYPATOPS, WA apyrne XYDOXKHWKA,
UMW KONNEKUAOHEPH, Mk AQY3bA XYOOXKHMKA, TO €CTb Mo roTOBbIE HECTHO MNOCBATMTL NOJ Haca CBOEH XM3HW PA3IMAObBAHKIO W OGC\/)KJJGHVMO pO6OTbI Bce coscem no-apyromy
B O6LU.€CTB€HHOM NPOCTPAHCTBE: HO ynuLe uin 8 maraavie. 210 IKCNEPUMEHT U3 cepyid — 3AMETHT VNKW HE 3AMETAT. Sro urpa c NPOXOXKMI B NpAaTKK B noaaasKm. B nee ocobeHHo
nioBsat uroate meaud XYLOXHUKK — 110 TEXHUYECKUM NPUHMHAM. MHcTannauunm, qDOTOprKbVM, BUAEO Gonee FIpMCI‘IOCO6J‘IeHb\ K BBDKWBOHMUIO B «O6U_\GCTBSHHOPI cpene», Hem, Hanpumep,
PHCYHOK. ﬂpOﬂOFOH,ﬂ,O W peknama - ¢)OTOFPCI¢MM, NNAKATH, BUASO HA SKPAHOX — yxe AdBHO 3pe3aioTca OCTPbIM HOXOM B MATKME MOBTU NDOXOXKMX. X\/,DO)KHMKM MayT No WX Cneny.

B cnydce npoexta «[lonessie ACCNE0saHis» SKCNepUMEHT Eain HEOAHO3HGUHEM, CKOHOMHABCKME XYLOKHMKK LOMKHE GhNA BCTPETUTHCH C poceuiickol nyGankoi. 3apaxee M
HyXHO B0 NOHSTs, MPELYTOACTE HEW3BECTHOE. Kok kypatopy MHE G500 MHTEPECHO BNEPBHE PEanKisoBaTh POEKTH B ACHHOM HANPGBAEHKA. A KOK MCCNEA0BATENIO — HabnioaaTs
30 Tew, rAe 3pUTENH OKasHBANMCH Bonee mojaTMBslM, rie yAQBANOCH VX 3QLENKTS, O T8 ORA OCTABQMMCH PABHOMYLUHEMM. Byayin CPEmHUM 38EHOM MEXY ny&nukoit
i XYHOKHUKOM, CKOPEE COCIMHSIOLLINM, “EM AVKTYIOILM CBON NPABANA, A HOBMOAANA M 30 XYAOKHUKAMA — VX KENTHMEM MK HE KENAHNEM poboTate ¢ MyBAVKOM, YMEHNEM MH
NPUHLPNMONEHBEIM CTKA3OM WATH HO KOMIIDOMMCE. U @ nocTosHHO 3aadBana cebe BOMNpOC — NPUMEHUMA M K KAHPY public art kypaTopCLoa MAKCHMG: XYROXHUK BCETAA npae»?
Y10 TaKOS B COBPEMEHHOM UCKyCCTBE, PaBOTAIOLICM € NYBIMKON, «BONA» XYIOXHIKA, HOCKON5KO BAXHO €10 «COMOBHPOXKEHNEE BOnpock COBCEM HE NPAIAHLIE, YHUTHEOA TO, HTO
COBPEMEHHEX XYAOKHAKOB YXe ATBHO CTUMYTADYIOT YHACTEOBTTE B PASHLX KPEATUBHLIX COUMTNbHBIX MPOSKTOX (Hanpumep, 8 rONNGHACKOR OPraHM13aLnK Waag Society). l'otos
M XYAOKHUK CTCATh «COLMOTBHBIM MHXEHEPOM»2 HyXHO N4 3QUIMWATE TPORMUMOHHYIO OBTORHOMAIO TBOPLA B HOBLX YENOBMAX, MM AOMXHY MPOUSOATH M3MEHEHMSR, KTOPHIC TaKAS
DOeKTH Kok <[ 1ONeBHE MCCNEAOBAHMAY NSITGIOTCS BHFBY b NEA0BCKUM cnocobom «1pod, owmnBOK 1 CIyHarHOro BeseHms»?
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